
ALEXANDER POPE IN HIS ESSAY ON CRITICISM

Pope primarily used the heroic couplet, and his lines are immensely quotable; from â€œAn Essay on Criticismâ€• come
famous phrases such as â€œTo.

It's as readable as it was years ago, and highly pertinent to many burning literary issues â€” writers' prizes and
who judges them, for instance. And but so mimic ancient wits at best, As apes our grandsires, in their doublets
dress'd. A prudent chief not always must display His pow'rs in equal ranks, and fair array, But with th'
occasion and the place comply, Conceal his force, nay seem sometimes to fly. Regard not then if wit be old or
new, But blame the false, and value still the true. These monsters, critics! In Essay on Criticism Pope
identifies general principals of good criticism and poetry, at first. Because his intellect and his reason are
limited, however, and because his opinions are inevitably subjective, he finds it helpful or necessary to employ
rules which are interpretations of the ancient principles of nature to guide him â€” though he should never be
totally dependent upon them. The gen'rous critic fann'd the poet's fire, And taught the world with reason to
admire. Authors are partial to their wit, 'tis true, But are not critics to their judgment too? Pope believes that
the value of literary work depends not on its being ancient or modern, but on its being true to Nature. So, critic
must not be proud. Nations unborn your mighty names shall sound, And worlds applaud that must not yet be
found! He was friends with Jonathan Swift, Dr. Some valuing those of their own side or mind, Still make
themselves the measure of mankind; Fondly we think we honour merit then, When we but praise ourselves in
other men. Published in , this poetic essay was a venture to identify and define his own role as a poet and a
critic. Graves in St. It was in part an attempt on Pope's part to identify and refine his own positions as poet and
critic, and his response to an ongoing critical debate which centered on the question of whether poetry should
be "natural" or written according to predetermined "artificial" rules inherited from the classical past. This is in
reference to the spring in the Pierian Mountains in Macedonia, sacred to the Muses. He does not negate the
possibility of transgressing the rules if the basic aim of poetry is achieved and this transgression brings hope
closer to the idea of the sublime. True Art, in other words, imitates Nature, and Nature tolerates and indeed
encourages felicitous irregularities which are in reality because Nature and the physical universe are creations
of God aspects of the divine order of things which is eternally beyond human comprehension. A little learning
is a dang'rous thing; Drink deep, or taste not the Pierian spring: There shallow draughts intoxicate the brain,
And drinking largely sobers us again. Short is the date, alas, of modern rhymes, And 'tis but just to let 'em live
betimes. Pope's rhetoric rises to a pitch as he castigates the hypocrisy of the "fops" who always praise the
latest play, and the loquacious ignorance of the preferment-seeking clergy.


